Image & Critique
Image - Thought - Text

13/14 September 2003

Conference Convenor:
Sunil Manghani

Hosfed bu:

Noffingham Insfifute for Research in Visual Culture,
and Postgraduate School of Crifical Theory and
Culfural Studies, University of Noffingham, UK



Images surely need no infroduction, yef all foo offen
fhat is what we are inclined fo give. S5a, whal else might
we allow images fo say or show fo us? The specific
infellectual and cultural context for fhis conference has
been referred fo as the ‘visual or ‘picforial’ furn, which
raises fhe problematic of a purported shiff away from a
fupographic or fextual culture fo a visual one. The
recent frends in fields of image sfudies, visual culture,
and visual heloric are important markers of just such a
shiff in infellectual focus. This inferest has inspired a
wealth of new and excifing research, as well as effect-
ing 8 redefinifion of heorefical concerns and
(infendisciplinary boundaries, which in furn has
brought fo light new pasifions, problems and dilemmas.
Whar role, then, might images fhemselves play in
relation fo crifical inquiry, snd how are we fo re-fMink
fhe inherifance of texfual’ or linguistic modes of culfural
and palifical analysis? In order fo examine some of
fhese key issues, and also fo experiment wih new
ideas and modes of thinking and research, | am
delighted o welcome here both distinguished fhearists
from across a range of disciplines, and innovative
practiioners whose work encompasses both images
and fext.

Sunil Manghani
September 2003



Conference Overview

Location: All conference sessions, reqisiration, and fhe
serving of refreshments will fake place in the Lakeside
Arfs Cenfre, University of Noffingham, located af the
Soufh Enfrance of the main Universitu Park campus,

Reaqistration: Saturday morning registration will fake

place in fhe reception area of e Lakeside Arfs Centre,

commencing al S:45am.

Sessions: All sessions will be held in fhe Lecture
Theatre of e Lakeside Arfs Cenfre, except the work-
shop, which will iake place in the Seminar Room.

Refreshments: Lunch and mid-session refreshments
will be served in the Visitor's Centre reception area in
fhe Lakeside Arfs Cenfre. There is also a cafe located
in fhe cenfre which will be open all day Safurday, and
fhe affernocn of Sundau.

Day One - Saturday | 3 September

0845 - 1015
[0:15 - 10:30
1030 - 13:15
[3:15 — 1415
14:15 - 17:.00
16:00 - 17:30

Reqisfrafion

Welcome

Session One: Visual Liferacu
Lunch

Sessian Two: Placing the Visual
Waorkshop — Figuring Thought

Day Two — Sunday | 4 Seprember

1000 - 1 1145
12.00 - 13:30
13:30 - 14:30
1430 - 1530
16:00 - 1630
16:30

Session Three: Visual Rhetoric
Sessian Four: Visual Theory
Lunch

Final Plenary Address
Summary & Roundfable
Discussion

Conference Close
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Saturday 13 September

0845 Reqistrafion
[0:15 Welcome
n Session One: Visual Literacy
10:30 Opening Address: What is Visual Liferacy? And Who Has IfP

James Ekins (Schoal of the Art Insfifute of Chicago, USA)
I'1:30 Refreshments

145 Magic! Writing and Transformation in Phofography
Jean Baird (Noffingham Trent Universify, UK)

[ 2:30 Wundlfian Scissors and Kantian Glue
Derek Bunuard (King Alfred’s College, Winchester, UK)

[3:15 Lunch

Session Two: Placing the Visual

1415 Flacing and eEncounter: Visual Culture’s Leographies
Cillian Rose (Open Universify, UK)

15:.00 Image, Text, Context and Confroversy
Alan Schechner (Savannah Callege of Arf and Design, USA)

[5:45 Refreshments
| 6:00 Two Parallel Sessions:

[1] Lecture Thealre  Two Ways of Seeing - A Confrontaltion of Word and Image’ in My Name is Red
16:00 - | 7:00 Feride Cicekoalu (sfanbul Bilgi Universify, Turkeu)

[2] Seminar Room  Warkshop: Figuring Thinking - an exercise in alfermaltive pedagogy!
16:00 - 1730



Sunday 14 September

Session Three: Visual Rhetoric =

| 0:00

1 0:45

I 1:45

Session Four: Visual Theory

[ 2:00

[ 2:45

| 3:30

4:30

5:30

6:00

16:30

The About fo Die Image and Journalistic Subjunchivity
Barbie Zelizer (University of Pennsulvania, USA)

The Speed of Immanent Images: The Dangers of Reading Phofographs
Kevin Deluca (Universify of Georgia, USA)

Refreshments

Cinema All the Way Down
Jon Beller (University of California, Santa Cruz, USA)

Oufside of Pliace and ofher than Oplical
Jessica Dubow (University of Noffingham, UK)

Lunch
(Screening: [ 1] Lefters in Red by Rodrigo Velasco, and (2] resulfs of the Workshop)

Closing Address: Drawing Desire
WJT. Mitchell (Universify of Chicago, USA

Refreshments

Roundtable Discussion
Chair: Marquard Smith

Conference close
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Session Information

The conference sessions are organised around four
broad, and undoubtedly inferlacing fhemes: (1) Visual
lireracy — an enquiry info what this made is and who
can lay claim fo if, as well as, how such a mode of
engagement can be undersfood fo confribufe fo crifical
fheorefical debates; (2) Placing the Visual — a consid-
erafion of e relation of images fo hings’, and he
inferface of images, fexts and confexts; (3) Visual
Rhetaric — questioning the role images and the ‘visual
play in e understanding and use of crifical and
culfural thearies, including how we might undersfand
images in, and as fhe writing of philosophy and
hisfory; (4) Visual theory — fo consider fhe siafus and
efficacy of visual theories following he recent and repid
arowfh in feaching visual culfure and crifical arf hisfory.
The conference will close with @ Summary and
Roundtable Debate in which all panellists will join for a
final question and answer session fo debate the
fhemes and issues raised troughout the conference.

In addition, as parf of 8 considerafion of visual lireracy,
and using images as 8 ‘practice of thought, the
conference includes a Practical Workshop, Figuring out
Thinking, in which parficipants will experiment with
image manipulation fechniques fo form crifical image
constellations.



Session One: Visual Literacy

What is Visual Literacy? And Who
Has It?

Whaf should count as visual lireracy — fhe equivalent
fo the ‘ordinary’ liferacy hat is universally rught in
colleges — for every college student, whefher ftheir
subject is arfs, science, or medicine? What images
should be known fo everyone who claims fo be an
educated participant in confemparary sociefy? What
mefhodologies, whal slrafegies of inferprefafion should
comprise e lingua franca of a visually arficulate
culfure? This lecture frames the problem historically and
pedagogically and provides some fentalive answers,

James Elkins is Professor of Art History, Theord and
Crificism af the School of e Arf Insfifute of Chicago. He
is fhe author of numerous books and arficles, his writfing
focusing on fhe history and fheory of images in art,
science, and nafure. Some of his books are exclusively
on fine art (What Painfing Is: Why Are Our Pictures
Puzzles. Ohers include scientific and non-arf images
and archaeology (The Domain of Images: On Fictures
and the Words That Fail Them), and some include
natural hisfory as well (How fo Use Your Eyes). Recent
books include: Our Beautiful, Dry, and Distant Texts:
Fictures and Tears; and Visual Studies: A Skeplical
Infroduction.
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Magic! Writing and Transformation in
Photography

This presentation is an alfempt fo develop an idiomatic
account of the development of fechnologies of illusion,
and cultural forms of magic thal culminate in fhe
invention of phofographuy, by way of Muybridge,
Marey & fheir equesltrian advenfures as fthey charf
movemenf in fhe spasm befween the moment and fhe
long slow gaze. The fopic evolves in correspondence
with a fheme in my own artwork hat has surfaced af
Vvarous poinfs over a period of aboul fwelve years; fhe
hieroglyphic frace of e object/image in fhe photo-
graph, ifs fransformation as if approaches the condition
of wrifing. The paper is the sife of conflicts of crifical
infenfion as ey inferpenefrate with photographic
practice, as | foolishiy fry fo recuperate e nofion of
‘Mmaqic’ in @ more posifive way, 8s an unmasking of
representaftion in fhe very fempaorary suspension of
realify fhat somefimes occurs in the encounter befween
fhe specfafor and the photograph when [anguage has
momentarily leff the scene.

Jean Baird is an arfist, occasional author and lecturer,
She graduated in Fine Art af Glasgow School of A and
has subsequenfly worked, studied and exhibifed in
bofh Brifain and he Unifed Stafes.



Wundtian Scissors and Kantian Glue

This paper proposes two alfernative figurations for
criique’s relationship fo ifrs objects, other han that of
gender, reflecting two differenft concepfions of the
objects themselves and e nafure of agency wirhin
crifical reflection. In reaching fowards hese, he phe-
nomenon of ekphrasis — fhe description of visual
experience by means of words — is used (o infroduce
issues relevanf nof only fo this paper bul fo the
general aims of fhis conference. Principal amongst
fhese are questions of epistemology and he nafure of
criique ifself. Even if crifical tinking does not neces-
sarily involve language, If is hard fo understand how 3
linguistically-bound culture such as our own Can
sustain response o crifical inferventions oufside of this
verbal matrix. However, while fhis may be frue of
reception in general as currently understfood, he
production of crifical inferventions hemselves — irre-
speclive of medium — invaolves agents frensacting the
fransfer of objects from e private fo fhe public domain
and vice versa. The twao figuralions developed in the
paper suggest how fhis process might be arfticulated,
and ifs episfemological consequences.

Derek Bunuard is Field Leader in Educalion Sfudies
(Early Childhood) af King Alfred’s Callege, Winchester.
Previous work has been in Advertising before joining
King Alfred’s, and since then in Flm Sfudies, and Arf &
Design with particular responsibilify for phorographic
studies. His present posf allows him fo pursue inferesfs
in represenfation, aesfhetics and philosophu.
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Session Two: Placing the
Visual

Placing and Encounter: Visual Culture’s
Geographies

The liferafure on visual culfure mast offen locales ifs
Claim fo be crifical in ifs exploration of the effects of an
image. This paper fakes fhal starfing poinf seriously
and argues haf most discussions of visual culfure do
nof follow fhrough ifs implications.

The paper argues that the effects of images are located
in fhe people who see them, and thaf discussions of
‘our visual culfure need o explore much more carefully
the effects of particular images on particular people.
Crifical work also needs o explore more carefully fhe
importance of where images are sifed and seen, since
spaces of display are also fundamental fo the effects of
visualisations. Specific spaces have heir porentialifies
variously mobilised by fhe subjects who move fhrough
Or inhabif them, and heir geomelries, and heir power,
gre complex and overdelermined.

The paper also argues fhaf these demands apply o
fhe work of those of us who wrife abouf visual culfure
as ifs crifics. We need to hink more carefully about
how we wrife and fo what effect, and part of fhaf should
enfail a reflection on where we do various kinds of
crfical work.

Cillian Rose is Senior Lecfurer in Geography ar The
Open Universify. She has previously faught culfural,
social and feminist geographies af fhe Universities of
London and Edinburgh. Her research inferesfs are
currenfly focussing on how various phofographs are
‘done’ by different viewers in different places, including
how a collection of Vicforian photos have been ar-
chived and exhibited, and how family photographs are
worked with in houses and beyond.



Image, Text, Context and Controversy

Against fhe backdrop of whaf Norman G Finklestein
has called 8 "Holocaust Industry” | have affempted fo
demufhologize e Holocaust, thus making it again a
living demon with which fo sfruggle. My artwork, which
deals largely with issues of Holocaust representafion
became e source of much confroversy when ir was
exhibifed af the exhibition Miroring Evil: Nazi imagery/
Recent Art (200¢2), organized by The Jewish Museum
in New York. In fhis paper | wish fo address a number
of issues brought up by hese works in fhe conrext of
fhafl exhibifion. In doing so | wish both fo inferrogate
fhese arfworks as a way of analysing how images
work, as well as fo justify my use or manipulafion of
Holocaust imagery as legifimate, specifically in relaftion
fo some of the affacks made aboul the wark.

Ofher issues | will address include: Issues of culfural
ownership (who owns and may use Holocaust images
and fo whal ends?); how images are read’ specifically
in relafion fo work thal exisfs af the infersection of art,
history and palifics?; and fhe relatfionship befween aff,
crificism, theory and practice in the confext of mu work.

Alan Schechner is an English barn arfist living and
working in Savannah Georgia. He has lived and
worked as an academic and arfist in England, Luxem-
bourg and the Unifed Sfates and lived in Israel for eight
years where he both volunreered fo serve in fhe army
and worked for 8 number of years in Arab-Jewish
relafions. His artwork which has been exhibifed and
discussed internationally deals wifh a range of social
issues including e Holocaust, obscenify and
memorialisation and his confribufions fo the Miroring
Evilexhiblion af the Jewish museum Iast year gener-
afed widespread canfroversu. He is currently working
0N @ number of projects including 8 synchronized
swim abouf fhe Holocaust and an infernef based
project looking af issues of repressed hisfories and
memorialisation. Al present he is exnibifing work in
Aflanta and Madrid, and will exhibif wark in the Myth of
Nafions exhibifion af the German Historical Museum in
Berlin in 2004. An extended inferview wifh him
conducted by Dr Allesandro Imperafo will appear in the
upcoming volume of fthe journal Third Text.
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Two Ways of Seeing - A Confrontation
of *‘Word and Image’ in Mly Name is Red

This paper focuses on fwo ways of seeing, faking as ifs
frame of reference fhe novel My Name is Red, by
Turkish author Orhan Pamuk, winner of the 2003
Infernafional IMPAC Bublin Uiferary Award. This book is
important for visual culfure since i highlights issues of
representafion in @ comparative confext. Pamuk’s
anachronistically created characters confronf each ofher
0N ways of seeing in sixreenth-cenfury Istanbul, when
if was fhe capital of e Offoman Empire. The visual
narrafives of Offoman miniafure painfing are elaborated
in comparison with the confemporary Renaissance arf,
unfolding the differences in the depiction of faces in
particular. My Name is Red, which appears (o be 3
defecfive and love story, is inferesting nof only for the
identify of the murderer buf for e reason of murder,
which is none afher than whaf has come fo be known
as he confroniation of ‘word and image’. In fhis sense,
fhe sfory is also a8 confemporary fale, dealing with the
concepfs of representation and resemblance, icono-
Clasm and fundamentalism in fhe conrext of ‘&ast and
West'. Iialu serves the pivar of the compass defining
fhe scope of this presenfation, joining Netherlandish
painting and Offoman miniafure fradifion af @ common
juncture. Both waus of seeing will be fraced through the
sixfeenth cenfury, from Hieronymus Bosch o Pieter
Bruegel on fhe one hand and from Bihzad (fhe master
of Persian ministure) to Nakkas Osman (the chief
miniaturist of the Offoman Palace during the second
half of e second century) on the ofher. My Name is
Red provides e framework for fhis journey, wirh
implications far fodau.

Feride Cicekoglu has a PhD. in archifecture (Univer-
sify of Pennsylvania). She has developed a profes-
sional inferest in liferature and cinema affer her years
as o polifical prisoner, during fhe milifary junta of 1880
in Turkey. Her autobiographical novella, adapled for
screen by herself, was made info a film Don't Lef Them
Shoot the Kite which won a number of nafional and
infernafional awards, including Frix de Public af Cannes
Infernafional FIlm Fesfival (1989). Since then she has
wrifren or confributed fo @ number of screenplays for
documentaries and full-lengfh feature films, such as
Joumey fo Hope (1389 | — Academy Award for Best
Foreign Film), The Ofher Side of the Walter, The House
of Angels, and she has published shorf stories and
novellas which have been franslafed info several
languaaqes. Her latest publications include "A Peda-
gogy of Two Waus of Seeing, Journal of Aesthelic
Education (2003), and 9/1 | New York-Istanbul
(2003), which is a bilingual edition. Currently, she is
direcfing the graduate program in Visual Communica-
fion Desian af Istanbul Bilai Universifu.



Session Three: Visual Rhetoric

The About to Die Image and Journalistic
Subjunctivity

This paper examines fhe ways in which photographic
images have insfantiated themselves in Western
journalism, both in ifs coverage of events as fhey
happen and in fhe recycled knowledge fhat journalism
provides in helping publics fo remember events over
fime. Tracing the ufilisation of one parficular kind of
photograph - photographs of individuals about fo die -
fhe paper shows how images of people facing heir
impending death have been imported from arfisfic
represenfafions of fhe crucifixion and ofher memorable
deafhs (Bmong fhem Socrafes and General Waolfe) fo
depict 8 wide range of confesfed and complicated
news events in fhe public sphere. From fhe assassine-
fions of US. presidents, e Holocaust, and Viefnam o
fhe Infifada and September | |, fhe about-fo-die
moment has surfaced repeatedly in Western journalism,
becoming one of the favaored visual fropes by which
journalists depict war, assassinalion, afrocify, and geo-
palifical sfrife. I is argued hat the infrusion of he
abouf-fo-die image in journalism illustrates a subjunc-
five vaice of visual representalion, and offers a space
in which hypofhesis, imagination, and condifionalify
work bofh against e phofograph's referential force
and irs symbolic meaning. I is an opposifional space (o
fhaf of journalism, undermining News value by launder-
ing, soffening, and rendering confingent complicatred
evenfs in fhe public sphere.

Barbie Zelizer is the Raumond Williams Professar of
Communication ar fhe Universify of Pennsylvania’s
Annenberg School for Communication. A former journal-
ist, Zelizer has authored or edited seven books, incud-
iNg e award-winning Remembering fo Forgel: Holo-
caust Memory Through the Camera’s Eye: Covering the
Body: The Kennedy Assassinalion, the Medis, and he
Shaping of Collective Memory; and Joumalism After
Seplember | | (with Stuart Allan). A recipient of
Guggenheim Fellowship, 8 Freedom Forum Cenfer
Research Fellowship, and a Fellowship from Harvard
Universify's Joan Shorenstein Cenfrer on the Press,
Polifics, and Public Policy, Zelizer is also @ media crific,
whose work has appeared in The Nafion, the Jim
Lehrer News Hour, Newsday, and Radio National of
Ausiralia. She is presenfly working on @ book on aboul-
fo-die photoaraphs and journalism.
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The Speed of Immanent Images: The
Dangers of Reading Photographs

As 8 field, rheforic has yef fo encounter images/
photographs. Our sfudious gazes af

images are always askew, fillered through fhe
ferminisfic screens of old habifs, old practices, old
concepfs. Through recourse fo hisfarical confext,
maralify, and franscendent theory we reduce the
rheforical force of images o meaning, domesticaling
fhem for our studies. As habifs of reception and modes
of perception are fransformed, our habils of analysis
are challenged. In 8 world moving at the speed of
images, crificism premised on e gaze, susfained
affention, focus, rationality, and depfh of research is
rendered archaic. Crificism seeking he rmetorical force
of photographs oscillates/vibrates with fwo fasks—
facing e infractable immanence of fhis phofograph in
ifs 8bsolute parficularity and describing fhe world called
info being by his phofograph as parf of he public
discourse of an image-cenfric media matrix. These fasks
call on us fo invent a rheforical crificism of images fhaf
is imbued by images - a crificism premised on speed,
disfraction, and glances.

Kevin Deluca is Assaociate Professor in fhe Deparfment
of Speech Communication and e Insfifufe of Ecology
af fhe Universify of Georgia. He is the author of Image
Polifics: The New Rhetoric of Environmental Activism,
anNd NuMerous essays on visual rhefloric, crifical theory,
and the virtues of violence.



Session Four: Visual theory

Cinema All the Way Down

This paper places fhe social relafion known as he
image af fhe cenfre of confemporary mefaphysics and
epistemologu. If argues hat he infensification of image
fechnologies underpins structuralism, psychoanalysis,
posf-structuralism and (poshmodern palifical-ecanamu.
These discourses do nof explain fhe image buf rafher
coan fhemselves be explained wifh reference fo e
image as he emergent inferface between the maferial
exigencies of Iafe capitalist social organisafion and
human bodies.

Jon Beller works on visualitu and fhe polifical economu
of culfure and is currently @ Research Fellow in the
Department of History of Consciousness, Universify of
California, Senfa Cruz. His forfhcoming books are Acquir-
ing eyes: Philippine Visuality, Nationalist Struggle, and
the World-Media-System, and The Cinematic Mode of
Production:Towards a Polifical Economy of the Society
of the Speclacie.
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Outside of Place and other than Optical

Schoenberg never complefed his most famous opers,
‘Moses and Aaron’. For an imporfant structural reason:
fhe logic of the libreffo could not be reconciled with the
musical score. But is has a deeper implication. In e
last minufes of e opera, Moses, fhe Hebrew pafriarch,
does nof sing. Against @ mufed orchestrafion, he
simply declares: ‘0 waord, Thou word thaf | lack’. If
Moses is unable fo find the means o convert affective
substance info Ianguage and representation, if also
hinfs — analogically — at the theorefical disfincfion
between fhe percepfual and e specular, between he
sensual, phenomenal body and ifs formal, absfractive
fulfiiments. This paper explores fthese distinctions in
confext of @ Judasic philosophic fradifion and ifs concep-
fual links o the nofion of nomadic maobilify. Looking af
fhe ifinerant figure of Walter Benjamin the question if
poses is fhis: How mau we see fhe anfi-opfical as an
expression of fhe subject freed from the imperatives of
ferrifory and ferriforial identify? How does the Judaic
injuncfion against visual presence relafe o fhe percep-
fual disconfinuifies of the mobile body? In short, if we
undersfand spafial mobilify as an experience fhaf
cannot be incorporated by a simple adaplation of
fhought (or cognifion and represenfafion) how may we
see g Jewish eye’ as infroducing a radically crifical
visual regime: one localed oufside a culfure of specular
presence as oufside fhe site of fhe sedentary?

Jessica Dubaow is a Research Fellow in the School of
Ceography af the Universify of Noffingham, where she
is wrifing @ book abouf fthe relationship of geocgraphy fo
philosophy wifhin a Jewish infellectual fradition. She
has also lectured in art hisfory, and aesthelic and
culfural theory af fhe Universify of the Witwalersrand,
Johannesbura.



Drawing Desire

WJT. Mitchell is Gaulord Donnelley Distinguished
Service Professor of English and Arf Hisfory af the
Universify of Chicago, and edifor of e journal Crifical
Inquiry. His books include: lconology: Picture Theory: Arf
and fthe Public Sphere: Landscape and Power. The
Language of Images: and The Folilics of Interprelalion.
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E Summary & Roundtable Debate

A final question and answer session will be infroduced  Marquard Smith is Senior Lecfurer in Visual Culfure in

and chaired by Marquard Smith. All panellists will join fo - e 5chool of At and Design Hisfory af Kingsfon

debate the themes and issues raised fhroughout the Universify, where he runs fhe Masfers programme in

conference. Arf Histord, and is busily putting fogefher a new
Masters programme in Visual and Maferial Culture fo
begin in 2004. He is 8 Founder and fhe Editor-in-
Chief of the Joumal of Visual Culfure, and carries ouf
research af the inferface befween visual culture and
fhe medical humaniries.



Practical Workshop

Figuring Thinking - an exercise in alterna-
tive pedagogy!

Sessian Leader: Derek Bunyard, King Alfred’s College.

The workshop has been developed by a fream from
King Alfred’s College, and is based on @ range of
pedagogical inferventions haf seek o provide alferna-
five media experiences from which one can manipulate
and draff responses o academic work. Parficipants will
receive several presentations explaining the nafture and
purpose of the wark so far affempfed af King Alfred’s,
and they will be invited fo fake part in related achivifies
and simulations. A review af the end of the workshop
will provide parficipants with an opportunify fo inferro-
gafe in @ more formal way fhe purposes and methods
feafured in the workshop.
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Conference Committee
& Panel Convenors

Anthea (allen holds e Chair of Visual Culfure af fhe
Department of Arf History, Universify of Notfingham,
where she is also Director of the Noffingham Instifufe for
Research in Visual Culfure. Recent publications in-
Clude: Muscularity and Masculinify: Dr Paul Richer and
maodern manhood, Paragraph, Special Edition, vol.2t,
no. I, Spring 2003; Technique and Gender: Land-
scape, [declogy and the Arf of Monet's Series Paint-
ings’, in Anna Gruetzner Robins and Steven Adams
(eds), Cendering Landscape Art (2000); The Arf of
Impressionism: Painting Technique and the Making of
Modernify (2000); Ideal Masculinities: The (ase of
Albinus’, in Nicholas Mirzoeff (ed), The Visual Culture
Reader (13898); and The Specfacular Body: Science,
Method and Meaning in the Work of Degas (1 395).
She is currently working on @ book, Dangerous Liai-
sons: Art and Analomy from Albinus fo Freud (for Yale
Universifty Press).

Michael Haltt is Lecturer in Visual Culture, Department
of Arf Hisfory, Universify of Nottingham. He is also
Deputy Director of fhe Nolfingham Instifufe for Research
in Visual Culture, and Associafe Fellow, Instifute of
Unifed Sfafes Studies, Universify of London. Recenf
publications include: ‘A Greal Sight: Henry Scolt Tuke
and His Models, in Jane Desmarais, Martin Postle and
William Vaughan (eds), Models and Supermodels: The
Artist's Model in Britain (2003); ‘'Substance and
Shadow: Conceplions of Embodiment in Radin and the
New Sculpfure’, in Claudine Mifchell (ed), Rodin in
Britain (2003); ‘Near and Far: Hamo Thornycroft's
Mower and he Homaerotics of Labour, Arf Hisfory, vol.
26, no. I, 2003; “Making a Man of Him": Masculinify
and fhe Black Body in Mid-Ninefeenth Cenfury
American Sculpfure,” in Kumberlu Pinder (ed), Race-ing
Arf(2002). He is also co-wrifing an infroduction fo art
histarical merhods from Hegel fo post-colonialism (for
Manchester Universify Press).



Sunil Manghani is Research Associate af the Noftfing-
ham Instifute for Research in Visual Culfure, and
feaches crifical theory af the Postgraduate School of
Crifical Theory and Cultural Sfudies, University of Nof-
fingham. He is currentiu wrifing up his Ph.0. research,
which examines specifically images of fhe fall of the
Berlin Wall, and more broadly, the role of images in
fhouaght and crifique. His recent publications are:
‘Experimental Text-image Travel Lirerafure,” Theory,
CuUlture & Society, Val. 20, No. 3 (2003); ‘Adventures in
Subsemiotics: Towards a New “0Object” and Wiiting of
Visual Culture,” Culture, Theory and Crifique Vol 44, No.
| (2003); and Picfuring Berlin, Piecing Togefher a
Public Sphere,” Invisible Culfure, Issue 6 (2003). Heis
currenfly collabarafing on a book, The Image Reader (for
Saage Publications). He is also a co-founder and editor
of the journal Sifuation Analysis.

Jon Simons is Senior Lecturer in Crifical Theory, Posf-
graduate School of Crifical Theory and Culiural Sfudies,
University of Noffingham. He is g co-edifor of the journal
Culture, Theory & Crifique, and edifor of a special issue
0N ‘Image and Text’ (2003). He is the author of
Foucault and the Folifical (1 885) and the editor of
From Kant fo Levi-Stauss: The Background fo Confem-
porary Crifical Theory (2002). Oher recent publications
include: The Aesthelicizafion of Palifics: An Alfernative
fo Left-Modernist Critiques, Sirafegies, Vol. | 2, No. 2
(1999); 1declogy, Imagology and Critical Thought: The
Impoverishment of Polifics, Journal of Polifical Ideologies,
Vol 5, No. | (2000); ‘Aesthetic Polifical Technologies,
Infertexts Vol. 6, No. 1 (2002); and ‘Coverning The
Public: Technologies Of Mediation And Popular Culture,
Cultural Values Vol B, Nos. 1 &2 (2002). He is currently
preparng a new book, Crifical Polifical Theory in the
Media Age (for edinburah Universifty Press and NYU
Press).

@ /f/inv < image & critique conference >



Institutional Support

This conference has been organised in collaboration
bu fhe Nottingham Instifute for Research in Visual
Culture (based in the Deparfment of Art History), and
fhe Postgraduate School of Crifical Theory and Cultural
Studies (part of fhe School of Modern Languages), af
fhe Universify of Noftingham, and with generous
support from the Brifish Academu.

Postgraduate School of Critical
Theory and Cultural Studies

The School provides a vibrant infellectual environment
for bofh undergraduates and postgraduates inferested
in studuing the rich fields of infellectual endeavour
which cover broadly defined areas of crifical ap-
proaches fa liferature, culfure and sociefy. Teaching and
research in fhe School incorporates innovations af fhe
CUlfing edge of confemporary scholarship, while also
remaining connected fo the crifical fradition which has
evolved since fhe Enlightenment. There is @ regular
visiting speaker sefies which has recently included
Chris Norris, Terry Eagleton, Parveen Adams, Malcolm
Bowie, Peggy Kamuf, Andrew Benjamin, Sadie Plant,
Zygmunt Bauman, Ermesto Laclau, Laura Mulvey, Luce
Iigiray and Chantal Mouffe.

Postgraduate School of Crifical Theory
and Culfural Sfudies

Universify Park, Noftingham, NG7 2RD,
Unifed Kingdom

Tel +44 (@1 15951 4850
Fax: +44 (0115851 4827

e-mail: crfical-theory-enquires@naftingham.ac.uk

www.nottingham.ac.uk/critical-theory



Nottingham Institute for Research in
Visual Culture

The Instifute is based al the Universify of Nottingham's
custfom-built Lakeside Arfs Cenfre, and offers a forum
for new and innovafive research in visual culfure,
drawing upon Universify-wide expertise in visual
culfure, and with fhe emphasis upon inferdisciplinarifu.
The Institute was established in 200 | by fhe Depart-
menr of Arf Hisfory, and in collaboration wifh the
Djanogly Art Gallery, the Insfitute of Film Studies, the
School of American and Canadian Studies, and he
Postgraduate School of Crifical Theory and Culfural
Sfudies.

Nottingham Instifufe for Research in Visual Culture

Department of Art Hisfory, Universify of Noftingham,

Lakeside Arts Cenfre, Nottingham, NG7 2RD.
Unifed Kingdom

Tel: +44 ()1 15851 3442
Fax: +44 (0115851 3184

e-mail: ninv@nottingham.ac.uk

www.nottingham.ac.uk/nirv

@ /f/inv < image & critique conference >



Acknowledgements

The conference organisers are extremely grateful for the
financial assisfance of he University of Noffingham's
Posftgraduate School of Crifical Theory and Culfural
Sfudies, and the Department of Art History's Nottingham
Instifute for Research in Visual Culfure, along wirh e
generous support of The British Academu.

Personal fhanks go fo Margaret Boyd, Anfhea Callen,
Finfan Cullen, Michael Halt, Tracey Isger, Sarah Kerr,
Allison Lin, Nicholas Mirzoeff, Arhur Piper, Jon Simons,
and of course all of the speakers withoul whom @
conference could nof fake place. Finally, very special
fhanks fo Kyoko Fukukawa and Rodrigo Velasco.



